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I tried to avoid writing this. Because, like a lot of writers, I don’t always 
enjoy writing. It can be nearly impossible to distill swirling mental 
images and likewise hallucinations, to a linear stack of words; 
especially if the author who inspired the exhibition this publication 
traces, Clarice Lispector, was all about non-linear unfoldings. The 
idea was for the contributions to this group of pages to speak 
for themselves, so that the following images, texts, poems, and 
insertions would accumulate, rather than expose. To appear less 
like an encyclopedia, and more like a series of billboards on the 
side of a highway.

Going back further, this was intended to be an anti-catalogue for the 
exhibition Staging Interruptions (Stream of Life), which I co-curated 
with my friend and often-collaborator, Sarina Basta, at Southard 
Reid in London in January, 2014. The publication component to that 
show was a ‘zine’ whose loose-leaf pages appeared alongside the 
exhibition artworks, elasticizing the border between a unique object 
and a multiple, and paying homage to the nineties DIY magazines 
both Sarina and I idolized while growing up. Later, it was obvious 
that a publication coalescing those contributions should be made. I 
thought a zine was the similarly obvious way to do it. 

Returning to the start, I really did not want to make an introduction. 
Why not let people figure it out for themselves? Do we have to 
constantly describe and assess? “I am making a phone call right 
now, and this is the methodology of my phone call.” Some actions 
and objects, and even words, are better left unarticulated. Lispector 
herself said at the beginning of her final novel, The Hour of the Star 
(1977), “Make no mistake, I only achieve simplicity with enormous 
effort.” Kind of like this that you are holding: simultaneously a lot, 
and not a lot. Both a short phone call and a long letter.

       
-Mary Rinebold, September, 2014 
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Hi Res needed.
Although pixellated google image can work here if Justin’s happy.



3130

I fell into a hole in front of my apartment once
They say most motor vehicle accidents happen close to home
On the Road was the worst most mansplaining road

I feel so pedestrian
I made out with a man on division street yesterday
He grabbed my ass and tried to walk me up my stairwell
I declined
³,�FDQ�ZDON�¿QH�WKDQN�\RX´
That is, unless I’m falling into holes

Surf’s up, bro?
Well, kind sir, I’ve never quite heard of the surf being down, but it is certainly possible.

:KDW¶V�D�PRUH�XVHOHVV�MRE�WKDQ�ÀRZHU�DUUDQJLQJ"
Exhibition making; art criticism; writing poetry; writing poetry idolizing Gilbert Sorrentino; 
writing poetry idolizing Gilbert Sorrentino and directly referencing Clarice Lispector; writing 
poetry idolizing Gilbert Sorrentino and directly referencing Clarice Lispector that is very past 
deadline

:KHQ�ZLOO�LW�HQG"
+RZ�GLG�\RX�KDSSHQ�WZLFH�DJDLQ"�/DVW�WLPH�,�JRW�)�8�&�.�7�+�$�7�WDWWRRHG�RQ�P\�¿QJHUV�WR�
remind myself of the perils of you.

+RZ�GR�\RX�H[FLVH�D�YHU\�ODUJH�¿VK�IURP�D�YHU\�VPDOO�SRQG"
7R�JHW�D�¿VK�RXW�RI�ZDWHU�\RX�PXVW�VKRRW�LW�LQ�D�EDUUHO��DOWKRXJK�VRPH�ZRXOG�FRQVLGHU�WKLV�
FUXHO�RU�XQIDLU���6LQFH�DOO�ELJ�¿VK�KDYH�ELJJHU�¿VK�WR�IU\��\RX�KDYH�WR�¿QG�D�GLIIHUHQW�NHWWOH�RI�

HEAD 
WATER
Karen Archey
January 2014

+RZ�GR�\RX�VZLP"
We must make one fact plain before we jump in the pool: the difference between swimming 
DQG�GURZQLQJ��8QIRUWXQDWHO\��LW¶V�RIWHQWLPHV�GLI¿FXOW�WR�LGHQWLI\�ZKHQ�\RX�DUH�VZLPPLQJ�DQG�
when you are drowning. It is generally assumed that swimming designates a body in motion, 
whereas drowning denotes a body in motion that is very soon not going to be in motion ever 
again. But how do you tell the difference? 

1. You die
2. You die faster

+RZ¶V�HYHU\WKLQJ�LQ�/RQGRQ"
Just the usual repressed glass and stainless steal.

Which way to Rockaway Beach?
Jeremy Johnson Jr., of 92 Allen Street, woke up this morning with one thing on his mind: 
7KH�6ZHOO��+H�KDG�MXVW�¿QLVKHG�D�JUXHOLQJ����KRXU�ZRUNZHHN�WUDGLQJ�WKLUG�ZDYH�FRIIHH�RQ�
the intercontinental exchange market, capping off his Friday with a wicked hot beef injection 
at Max Fish. Jeremy yearned to get away, so he departed after his daily cortado at Lost 
Weekend NYC, walking south on Allen Street to East Broadway and Pike, where he took the 
M9 direction Battery Park City to Murray and Church Street. He then walked to Chambers 
Street where he took the A, direction Far Rockaway, to Broad Channel. At Broad Channel, he 
S towards Rockaway Park – Beach 116th Street, got off at Beach 90th Street, tossed back his 
dyed-blonde hair, marched through the ocean of sand and descended into his azure nirvana.

,V�WKDW�RQ�1HWÀL["
In New York City’s war on crime, the worst criminal offenders are pursued by the detectives 
of the Major Case Squad. These are their stories.

:KDW�GRHV�IDOOLQJ�LQ�ORYH�IHHO�OLNH"
It feels like dying
/LNH�G\LQJ�WKHUH¶V�QR�FRQ¿UPDWLRQ�XQWLO�LW�KDSSHQV
Then it’s way too late
So you just have to fall in it
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We want to be able to be inspired, contemplate beauty, achieve excellence and 
enjoy life to the fullest.

But we are governed by an exploitative economic system which is keeping this 
from happening.

It thrives through our competitiveness, our selfishness, and our egocentrism.

Under this system the planet is being destroyed as the commodity of a guarded 
elite; public resources are being privatized to benefit the few.

The illusion that success is about accumulating wealth rather than reaching deep 
knowledge of the self has been successfully planted in our psyche.

In this greed-driven economy we feel isolated, fearful, envious and suspicious of 
one-another.

Where is our sense of purpose? Where is our connection to nature?

The true revolution is of the self. It is about taking responsibility for what we are 
as indivduals, what we do and what we say; it is also about harmonizing our 
visions to build the best society for the most.

Being my best is not a competition to defeat the other. I recognize the need for 
harmony between people, and treat the other as I would like to be treated.

In order to have a high quality of life, a life affirming society which encourages 
cooperation between people is necessary.

Our economic and financial system should be based upon the understanding 
that cultures, ideas, work, health and territory are the true wealth, not money.

The plundering of resources, the exploitation of people and militaristic violence 
benefits only a corrupt minority.

Is deregulated capitalism really in our interest?

Enough of working and paying for the lavish perks of the few!

We aspire to build a popular movement for the redrafting and democratization of 
our financial system.

The people should refuse to pay for the abuses of the unnecessary financial elite.

To understand and enjoy life to it’s fullest, is the right of everyone.
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Il s’était construit un phare 
Lum

iere reconfortante 
lum

ière chaude
Voyage bronzage parfait

he built a tow
er 

he builds a tow
er 

                  m
other

there is som
eone on the top at the top

hope or hop

il pensait inventer une langue 
5 kilos de langue de boeuf pour la petite dam

e !
il était toujours derrière quelqu’un 
dans la queue m

ais derrière

there w
as alw

ays som
eone ahead of him

he tried and skip the queue m
any tim

es 
som

etim
es it did w

ork
som

etim
es he stayed at the end of the line 

the end of the line 
the end of the line

A
 l’instinct il retrouve son chem

in grâce aux étoiles
B

asic instinct, he looked like love, he tasted like love
Second jour
il sait qu’il est en haut, il se dem

ande ce qu’il y a au-dessus 
H

e never treated anyone like anyone
he alw

ays believed in everyone
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faa and norad, 
�PDSSLQJ���FODULI\LQJ�

KWWSV���VRXQGFORXG�FRP�MHX�GH�SDXPH�¿OLEXVWHU�D�GXUDWLRQ�SLHFH 
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Absolutely. The thing is, like, physical objects 
to her, and physical objects to you and I, have 
a different dynamic relationship between the 
understanding, of what they could be. 
Um, you know, we can think of things. 
Um, kind of, uh like a kind of, unfashionable set 
of limited circumstances, but, uh, that would be a 
mistake. 
Yeah, well, yeah. 
But her seriousness is not something that I would 
ever, you know, get in the way of. 
You know, I’ve met her in so many different 
circumstances. 
You know, I’ve, 
I’ve had so many different protocol exclusions 
that have come and led me to believe: 
Oh yeah, it’s a super super limited thing. Or 
unusual circumstance. 

Everything you have, and everybody you know, is 
going to be there. 
Now, you can feel it inside of you. It’s only a 
matter of time, but when it comes around, it’s 
going to be: DEVASTATING.

Hahahaha. Hahahaha. Yeah. Hahahaha. 
Hahahaha. Hahahaha. Hahahaha. Hahahaha. 
Hahahaha. Hahahaha. Hahahaha. Hahahaha. 
Hahahaha. Hahahaha. Hahahaha. Hahahaha. 
Hahahaha. Hahahaha. Hahahaha. Hahahaha. 
Hahahaha. Hahahaha. Hahahaha. Hahahaha. 
Hahahaha. Hahahaha. He, yeah. No. Hahahaha. 
Yeah, yeah, yeah. Hahahaha. Well, yeah, no, like I 
say, I’ve met her all over the world. You know? I’ve 
met her in extraordinary situations. 
I’ve met her in ambient situations. 
And I’ve met her in beautiful circumstances.

I’ve never been here, but I know that someone is 
here. Know what I mean?

I’ve met her on 
beaches, on skyscrapers, subterranean 
architectural landscapes. 
I’ve heard her voice and seen her utilize remote 
control cars. 
Laytex, sharp objects. 
Anything that, drums up curiosity. 
Or danger. 
You know, I’ve just met her in different 
circumstances. 
You know. 
Yeah, she’s definitely like. 
Yeah. 
She’s like a chimpanzee or a monkey. 
She can jump up and down, and rock things 
out, like it’s 1856. 
And I’m not saying that she’s 

not capable of dancing, 
I’m just saying that, you know, it’s better for her 
to have, 
objects dance for her. 
You know, it’s not. It’s not exactly. 
No, it’s not difficult to understand, it’s, it’s 
something for her to recognize. 
And, um, you know, dangerous things happen all 
the time. 
Sometimes, uh, significant others get kidnapped, 
you know, in a small van. 
And, you know, sometimes you find your 
partner’s head inside of a box, you know, on your 
doorstep in the morning. 
But, whatever the case, uh, Miet is her to kind of 
rectify and simplify the image of, uh, of, of terror. 
You know, um, the more 
that we confront that, the more 
that she becomes happier. 
So, but, yeah, of course she falls in love. 
You know, I’ve seen her in love, so many, in so 
many incarnations, that it bekeeps, uh, bekeeps 
the one thing that gives her her power, which is 
MIET WARLOP, MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP, 
MIET WARLOP 
[Sound……….effects] 

Miet Warlop. Because she’s the thing that you 
need.

6KH�OLNHV�WR�PDNH�ORYH
7HQGHU�DQG�VORZ
6KH�OLNHV�WR�VZLQJ�DURXQG�%RG\�OLNH�PRQNH\
$QG�LI�VKH�IHHOV�WRWDO�FRPI\�6KH�OLNH�WR�JR�
IDU�WRJHWKHU�
1H[W�WR�WKLV�KDUGFRUH�([SUHVVLRQ�RI�ORYH�
6KH�FDQ�DOVR�VLPSO\�ORYH�3HRSOH�D�ORW�
6R�PXFK��WKDW�KHU�ERUGHUV��0RVWO\�RI�
JLYLQJ��GLVVROYH�VRPHWLPHV��,Q�DQ�XQKDSS\�
ZD\�
:H�WKLQN�VKH�LV�H[FLWHG��H[FLWHG��DQG�
H[FLWLQJ��DQG�WKLV�PLJKW�EH�WKH�WKLQJ�WKDW�
SHRSOH�ORYH�DERXW�KHU�
EXW�DOVR�WKH�ILUVW�WKLQJ�WKH\�ZDQW�WR�NLOO�
7KDW�LV�ZK\�0HDW�OLNHV�VWLOO�VRPH�IUHHGRP�
LQ�KHU�OLIH��DQG�LV�QRZ�IDOOLQJ�LQ�ORYH�ZLWK�
D�FXUO\�ERG\�DQG�IXQQ\�KHDG�ZKHUH�VKH�
VHQVHV�VRPHKRZ��XQGHUVWDQGLQJ�DERXW�
XQFRQGLWLRQDO�VWURQJ�ORYH�LQ�D�VWLOO�)UHH�:LOO\�
ZD\�
:H�KDYH�UHFRJQL]HG��SDWWHUQV�VLQFH�VKH�
ORVW�RQH�RI�KHU�ELJJHVW�ORYHV�LQ�D�NLGQDS�
IURP�GDUNQHVV�
.QRZLQJ�WKDW�WDNLQJ�WKH�PXUGHU�RQ�KHU�
VKRXOGHUV�LV�RXW�RI�WKH�TXHVWLRQ��VWLOO
TXHVWLRQV�ZKHUH�JURZLQJ�RYHU�KHU�KHDG�
DERXW�KRZ�WR�ORYH�DQG�KRZ�WR�EH�ORYHG�E\�
VRPHERG\�
$V�ZH�ORRN�RYHU�WKH�ODQGVFDSHV�VKH�
KDV�ZDONHG�RQ�ZH�VHH�WKDW�ZLQG��FDOOHG�
TXLOW�ZDV�EORZLQJ�KHU�KDLU�LQ�SLNHV�RI�VHOI�
GHVWUXFWLRQ�DV�VKH�ZDV�QRW�ZRUWK\�WR�EH�
ORYHG�$QG�KLJKOLJKWV�RI�´SDUW\µ�DV�KHU�
PRYHV�KDG�WR�EH�VXUURXQGHG�E\�D�GR]HQ�
RI�EOXUU\�SHRSOH�WKDW�EHFDPH�SKDQWRP�
IULHQGV�
0LHW�WKLQNV�WKDW�WKH�PXUGHU�KDG�FRQWURO�
RYHU�KHU�KHDUW�LQ�D�YHU\�XQSOHDVDQW�DQG�
XQFRQVFLRXV�ZD\��SLFNLQJ�RXW�WKH�ER\V�RI�
SXQLVKPHQW�DQG�WKDW�QRZ�IRU�WKH�ILUVW�WLPH�
LQ�KHU�OLIH�VKH�FDQ�IDOO�LQ�ORYH�VRPHERG\�
WKDW�LV�FOHDUO\�KHU�FKRLFH�

HQG
RI�
DGYHUWLVLQJ

/HWV�WU\�WR�JR�EH\RQG�
/HDQLQJ�RYHU�WKH�%DOFRQ\�RI�/DQJXDJH�

$GYHUWLVLQJ���$GYHUWLVLQJ���$GYHUWLVLQJ��
PHDW�ZDUORS��PHDW�ZDUORS��0HDW�:DUORS�
:H�WKLQN�VKH�LV�H[FLWHG���([FLWHG���$QG�
H[FLWLQJ�
0HDW�OLYHV�LQ�D�SODFH�ZLWK�QDNHG�HOHFWULFLW\��
DQG�ULSSHG�RI�FXUWDLQV�
6KH�LPDJLQHV�GLIIHUHQW�IDFHV�DQG�KDV�D�
REVHVVLRQ�IRU�KDQGV��EHFDXVH�KDQGV�IRU�KHU�
DUH�\RXU�JROGHQ�WRRO�
)RU�HURWLF�UHDVRQV��EXW�DOVR�WR�DFKLHYH��WR�
UHDFK�RXW��WR�VDYH��WR�FDUH�DQG�

7R�DJUHH��
$OVR�0LHW�WKLQNV�WKH�VXSSRUW�RI�WKH�VXUIDFH�
LV�PRUH�LPSRUWDQW�WKDQ�WKH�VXUIDFH�LWVHOI��
D�JUHDW�VWDELOLW\�ULJKW�XQGHUQHDWK��D�PD\EH�
XQVWDEOH�SHUVRQ�
,I��\RX�NQRZ�ZKDW�L�PHDQ���"
$OVR��PLHW�NQRZV�WKDW�VRPHWLPHV�VKH�KDV�
WR�FRQWURO�KHU�)HUUDUL�HQJLQH�E\�SXWWLQJ�LW�
RQ�D�GLHKDUG�VWXEERUQ�UDFN�WKDW�VORZV�GRZQ�
KHU�PHQWDO�DQG�SK\VLFDO�WUDQVSRUW�ZLWKRXW�
ORVLQJ�SRZHU�
6WLOO��VKH�GULQNV�RXW�RI�YDVHV��DV�KHU�EHOLHI�LV�
VKH�QHHGV�WR�JURZ�DFWLYHO\�DQG�VWD\�IUHVK�
OLNH�D�IXFNLQJ�IORZHU�

:HOO�0LHW�OLNHV�LW�FOHDQ��DQG�FOHDU��WKDW�LV�
ZK\�LQVWHDG�RI�D�FDW�VKH�ERWK�WZR�REMHFWV�
WKDW�RQO\�JLYH�KHU�WKH�SURILW�RI�D�KRPH\�
DQLPDO�
$QG�WKHQ�WKHUH�LV�ER[HV�DQG�EDJV�WKDW�
FROOHFW�KHU������LGHDV�E\�MXVW�EHLQJ�
FKDUPHG��E\�D�UHDO�OLIH�REMHFW�WKDW�WULJJHUV�
KHU�IDQWDV\�
:H�FDQ�VHH�WKH�VSHHG�RI�WKLV�FROOHFWLQJ��
KDV�QR�FRQWUROOHG�RXWFRPH�DQG�
RUJDQL]DWLRQ�

Now, and forever, we’re about to send you to a 
new planet. Standby, for tonight’s one of a kind 
offering. You’ve got everything, but someone’s 
about to change it all.

Oh absolutely. Yeah, well, I think that going 
beyond those things makes a lot of sense. We’ve 
been working so hard, for a long time. No, 
nobody I know. Well, I can almost guarantee that 
it is definitely going to take place. Uh huh. 
Yes, absolutely. She is one of the most exciting 
people I know. 
You know………. There’ve been years that have 
gone by and I’ve though, what is? What is she 
gonna do? You know? 
And she’s been doin’ it for a long time. 
Like I said. 
Yeah. Absolutely. 
The surfaces and the surface. 

Miet Warlock. Warlock. Miet Warlock is a type of 
warlock that you would never want to meet in a 
dark alley. 

….never been rendered and given to her; 
absolutely stunning. And no one does, what she 
does. 
And I’m not  even one of those people that 
“believes” that’s a hinderence. 
But it’s not like people are actively looking to hire 
her just because they think, you know, she creates 
visceral experiences. 
I think that they hire her because she’s a crazy ass 
motherfucker, that’s, fucking, that does shit that’s 
off the grid. 
You know what I’m sayin’? 
And it’s not easy, you know? 
And she knows that too. 
That’s why, I don’t—

Re-registering the complaints of yesterday, we 
found now and forever, the one forensic evidence 
that has led us tall towards the only place that we 
can now find ourselves.

I don’t, I don’t really, 
I don’t really ask a lot of her, you know, because I 
don’t exactly want um, get completely alienated by 
my own actions towards Miet. 
Um, Miet is a level four Warlock. 
And, uh, they’re very, 
very hard to find. 
Um, they’re a dying breed. 
And it’s just good to 
see that Miet is there.

A new, an old, a medium, and: a NOW. Unveiled, 
for the first time, forever. Noww; and non-now.

:H�FDQ�VD\�WKDW�WKH�EHVW�LQYHQWLRQ�IRU�0LHW�
ZRXOG�EH��WKDW�REMHFWV�RUJDQL]H�WKHPVHOYHV�
E\�GUHDPLQJ�DERXW�WKHP��
7KH�UHDVRQ�ZK\�VKH�LV�QRW�ZRUNLQJ�RQ�WKLV�
VSLULW�LV�EHFDXVH�WKLQJV��LQ�WKH�HQG��PHDQ�
QRWKLQJ�WR�KHU�
%HFDXVH�VKH�LV�QRW�H[DFWO\�GUHDPLQJ�DERXW�
WKH�REMHFWV�EXW�WKH�REMHFW�PDNH�KHU�GUHDP�
DERXW�RWKHU�ORJLFV�DQG�ZRUOGV�ZKHUH�WKH\��
RU��VKH���GRHV�QRW�ILW�LQ���
:KDW�ERWKHUV�KHU�LV�WKH�JUHDW�XQFDQQ\�
VRPHWLPHV�EHFRPHV�ELJJHU�WKDQ�UHDOLW\��
DQG�WHUULILHV�KHU�
$V�WKH�ODPS�DERYH�KHU�KHDG�EHFRPHV�D�
WKUHDW�
%XW�VWLOO�ZH�FDQ�VD\�KHU�H\HEDOOV�DUH�QRW�
EOLQG�IRU�OLIH�DV�LW�DSSHDUV�LQ�D�ILUVW�OHYHO�
VWDWHPHQW�
$V�KHU�IDPLO\�LV�WKH�EHVW�LQ�PDNLQJ�DEVXUG�
PRYHPHQWV�LQ�OLIH�MRXUQH\V�DQG�H[SDQGLQJ�
WKH�ERG\�
:H�FDQ�VD\�OLIH�VKRZHG�KHU�DOUHDG\�D�ORW�RI�
FRUQHUV�RI�WKH�URRP��0D\EH�WRR�PXFK�WR�
NHHS�RQ�

WDNLQJ�LW�DOO�VHULRXVO\�
WKDW�LV�PD\EH�ZK\�PLHW�VD\V�D�ORW��
´6(5,286/<µ������TXHVWLRQ�PDUN��+HU�ZD\�
RXW�LV�WR�GHYHORS�D�KXPRU��WKDW�LV�NQRZQ�DOO�
RYHU�WKH�ZRUOG��DQG�DOZD\V�JHWV�WKH�VDPH�
DQVZHU�
OHW�PH�WU\��
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ERH
KD��KD��KD�
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KD�KD�KD�KD�

HYHQ�GUDPDWXUJHV�XVH�LW�LQ�6ZL]WHUODQG��
0HDW�:DUORS�0HDW�:DUORS�0HDW�:DUORS
:H�WKLQN�VKH�LV�H[FLWHG��H[FLWHG�DQG�
H[FLWLQJ�
LI�\RX�VWLOO�OLNH�WR�FRQWDFW�KHU"
GRQW��2U�NQRZ�WKDW�WKHUH�LV�RQO\�D�
OLWWOH��ZHW�VSRW��ZKHUH�\RX�FDQ�JOLPSVH�
WKURXJKKHU�GUHDPV�
,W��
,V�
$�
/RQJ�ZD\�EHKLQG�WKH�EDFN�RI�KHU�WRQJXH�
7KH�EDFN�RI�KHU�WRQJXH���<RX�EHWWHU�GDQFH�
ZLWK�WKHQ�ILJKW�ZLWK�EHFDXVH�LW·V�RQ�WKH�
WDEOH�DOO�WKH�IXFNLQJ�WLPH
2�\HV��
$QG�WKHQ�L�IRUJRW
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— Où en étais-je ?

(Pause)

La pause est longue. Regards interloqués. 

 — Écoutez, je vous présente mes excuses, je dois tout 
recommencer. C’est aujourd’hui que j’aurais dû enregistrer 
ce que je vous ai raconté hier. Si nous continuons à procéder 
dans cet ordre, il n’y aura ni logique ni chronologie, or j’en 
souhaiterais une et peu importe si elle est lacunaire…

(Un temps)

 — Il faut donc que je recommence depuis le début, à ce 
que je considère comme étant le début. Vous me suivez ? 

Regards interloqués. 

— Y voyez-vous un inconvénient ?

(Silence)

Les regards interloqués persistent.

— Dites-moi quand vous êtes prêt. 

(Silence)
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